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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


.. | P. CONACHER & CO. 


oF. (THE OLD FIR™M), 


Organ Builders, | 
HUDDERSFIELD: {| 


Also at DUBLIN and CARDIFF. 


House 


R.C.0. 
ridge. 


_ THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


nuenod. THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
peg : ACTION YET INTRODUCED. : = 














Goss. 

ue — Estimates and Specifications Free on Application, 

z2VaQn. 
enson. CONGREGATIONAL UNION OF ENGLAND AND WALES, - : 
munod. ‘ 





iffany. SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 
No.. 44" Crown 8vo, cloth; 35 yeas mt Sa Anthems ... 28. No. 50** Royal 8vo. Organ Ed, 120 Anthems Complete 
» 444, vit » 120 Anthems Complete, (vis., 85 Old; 35 New) 108. 
» 60% Crown 8vo (Sol-fa), Su 28. 


(viz., 85 Old; 35 New) 3s. Gd. plmenis ise 
» go” Royal 8vo. Organ Ed. 35 Supp. Anthems... ... 56 USUAL TERMS R QUANTITIES. vu 
_ A New “Special India Paper” Edition, crown 8vo, with Music, including 88 Supplemental Anthems just issued. & 
775 Hymns, 147 Chants, 120 Anthems, as 


_.....- inthe following Handsome Bindings at Nett Prices: 


Cloth extra, red burnished edges... 4. ses tee 68. nett. Lux Persian limp, r/c, red-goldedges ... ...  ... 86. Ode 
Limp cloth, r/c, red-gold edges... are sa » Gs. ae Smooth a th red edges... ... 98. 6d. ,, 
Paste gtain, r/c, red-goldedges ... =... «. 78.6d. ,, Best Turkey Morocco, ex, Wee cag +. he 

: Red Russia, r/c, red-gold, gold roll + owe 188, OE, 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 














Iv INDEX. 


Some Continental Contributions to English 
Psalmody (Orlando A. Mansfield, Mus. Doc.), 
10, 22, 56, 122, 152. 

Soul Impressions by Good Music, go. 

South Norwood Congregational Church, Music at, 
118. 

Spur Money, 151. 

Streatham Wesleyan Church, Music at, 166. 

Sunday School Union Competition, 59. 


Tonic Sol-fa Festival, tog. 


Wandsworth Common United Methodist Free 
Church, Music at, 134. 

Weigh House Church, Grosvenor Square, Music at, 
54. 

Wesley, John, as a Musician (Rev. F. L. Wiseman), 
137. 

Wesley, S. S., Some Stories of (B. Mansell Ramsey), 
117. 

Westbourne Grove, St. Paul’s Presbyterian Church, 
Music at, 102. 

What Organists Should Be, 28. 

Woking Nonconformist Choir Union, too. 


PORTRAITS. 
Betts, Mr. W. Seemer, Director of the Music at the 
Polytechnic, 6. 
Bowles, Mr. E,, Choirmaster, Wandsworth Common 
U. M. F. Church, 134. 
Braithwaite, Mrs., Organist, Hammersmith Wes- 
leyan Church, 87. 


MUSICAL SUPPLEMENTS. 


Coe, Mr. W. E., Organist, Streatham Wesleyan 
Church, 166. 

Davies, Mr. A. N., Choirmaster, Woodgrange Bap- 
tist Church, Forest Gate, 151. 

Hardy, Mr. H. J., Organist, Woodgrange Baptist 
Church, Forest Gate, 150. 

Kentish, Mr. Owen, Organist, Blackheath Congre- 

gational Church, 24. 

King Smith, Mr., Choirmaster, Tacket Street Con- 
gregational Church, Ipswich, 183. 

Long, Mr. F. W., Choirmaster, Manor Park U. M. 
F. Church, 38. 

Partridge, Mr. E. W., Organist, S. Norwood Con- 
gregational Church, 118. 

Streuli, Rev. A., Minister, Moss Side Baptist Church, 
71. 

Sunderland, Rev. F., Minister, Manor Park U. M. 
F. Church, 39. 

Turner, Mr. J. W., Organist, Moss Side Baptist 
Church, 70. 

Wightman, Mr. W. J., Organist, Tacket Street Con- 
gregational Church, Ipswich, 182. 

Willis, Mr. C. R., Organist, St. Paul’s Presbyterian 
Church, Westbourne Grove, 102. 

Wolstenholme, Mr. W., Organist, Weigh House 
Congregational Church, 54. 


CORRESPONDENCE. 
A Correction (J. W. Batley), 48. 
“ Aurelia” (J. D. Tetley), 95 (B. Mansell Ramsey), 
IIT. 
Music in Nonconformist Churches (Leonard C. F. 
Robson), 124. 


W. 1. Crossley, A.R.C.O. 





BEHOLD TOBRING bs cccssarsvscersesssaeseacbaasecacs tea ceeiabebndnes sete loceebe eeemonescaneecncdaetieanes 
CHORAL FANTASIA ON NATIOUAL AIRS... ....<5<0.s0scedsecenssvetearsvdesilbesvevdsdaresddonpenbsbetavaans Arthur Berridge. 
\FERIST MAS CAROLS -..ccisesSchacsnnsocsepessvqucnegeveqapeesen icles tal vebeesesteeteseesoebetocsmepesveceuaécate antes ceamueten es Various. 
RAD AGNI AAG: oie sonsdesnsearowssccapaanse shew eas nee oes tart te seesee meade ecaarutetees pens cacouseats Frank A. Wink. 
CD DIVINE: REDO MIR ooo idins dovsivckZisbecavt vonbh ote taki ou ba dabeneatees + eoeenahmedoossuctmbaetes dcensoude Meee tNE soe tin otis Gounod. 
ONWARD, CHRISTIAN SOLDIBRS):. 4:00 cbn- se vssissberdesvececees ebdcasdeahawhetucseusnmeateeene nes ere A. J. Meale, F.R.C.O. 
O PRAIGH DHE LORD sesiiswesessscsncscdiedin cceaiaWidesenesacswencadauutsegesdgebos pawacasecgper opseansetaeneonescuaeesceunts mreien Goss 
O WORSHIP TIE RING... Facer Wd cel Aa iccccccestsnecacansvccssabenaseaseseceaseysees H. E. Nichol, Mus. Bac. 
GUT ARS TANCMW NG ions ccc caro sce tesvonwcheoeaas ap cde nacanou dau vasausaoeese ote rnebaeees cenmannerses ee ee Sullivan. 
SING TO TRE LORD. 6s cceccccesee sovcnenesnéanecensiennvsnennecensbiasnplieliandeestaccehimbiaiiassnaaae J. Allanson Benson. 
SOTAITIORS MOOR US ovis ca dais siciwoshska chun vugnan sees watepaeeaseeededte veekcaeneman ad seesds ance esas eekbaeereeeenn es seseesree GOUNDA. 
THERE WORE BPI 054 :0+arersys 20g 0s gag mnpagprivescevriseosensersennessoorentatdtaeassabeneanaerncebunakhen A. Tiffany. 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD: 


Also at DUBLIN and CARDIFF. 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
| ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 





The Editions ready are as follows: 


No..44* Crown 8vo, cloth, 35 Supplemental Anthems ... 28. No. 50** Royal 8vo. Organ Ed, 120 Anthems Complete 
» 444, ae » 120 Anthems Complete, E (vis., 85 Old; 35 New) 108. 
(viz., 85 Old; 35 New) 3s. Gd. » 60* Crown 8vo (Sol-fa), Supplemental Anthems 28. 
» gs0* Royal 8vo. Organ Ed. 35 Supp. Anthems... ... 58. USUAL TERMS FOR QUANTITIES. 


. A New “Special India Paper” Edition, crown 8vo, with Music, including 3§ Supplemental Anthems just issued. 
775 Hymns, 147 Chants, 120 Anthems, 


ln the following Handsome Bindings at Nett Prices: 


Cloth extra, red burnished edges... ose we aes 6s. nett. Lux Persian limp, r/c, red-gold edges ... per 
Limp cloth, r/c, red-goldedges ... ... ..- +. 68.6, ,, | Smooth Persian Padded, t/c, red-gold edges... 

Paste gtain, loose r/c, red-gold edges... we - 786d. ,, Best Turkey Morocco, ex. red-gold-solid a pa 2s. ,, 
Red Russia, 1/c, red-gold, solid gold roll + = ane 188. Gd. 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 
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The Wonconformist 





(Musical Journal. [JAN. 1903. 





ESTABLISHED 1866. 


AUGUST GERN, 


Organ Builder 


(MAny YEARS For‘ MAN To Messrs. CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 


(Near UXBRIDGE ROAD STATION, DISTRICT RLY., and SHEPHERD’S BUSH, C.L R.) 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “International Inventions’ Exhibition” for ingenious devices in Organ Mechanism. 


A. Gern begs to call the attention of those interested to the fact that he has made it his study for many years past to 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 


which countries he has held responsible positions. 


He has succeeded completely in carrying out many important 


improvements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more. 





NICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


———eeeeSeeeESeeSer™>S 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country. 


WADSWORTH & BRO., 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 








Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 

@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO. 


Organ Builders, | 
PALACE YARD, WORCESTER 


(Established 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS | 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 














The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music- sellers. 





SECOND EDITION NOW READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 


By JOHN ADCOCK, 


Author of ** The Singer’s Guide,” “‘ Catechism oi Music,” ete. 





“Most helpful little manual we have met for a long 
lime. ..-. Altogether a capital book. We recommend it 
warmly to all church musical workers.” —G/asgow Herald. 


Cloth boards, 2s, net. 





LONDON: 
“Musicat Journat” Orrice, 29, Paternoster Row, ©.C, 
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~The ‘Monconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontformist Ghurches. 





— 





No. 181: 


“PRICE 2D. 
J AN,, 1903. Annual Subscription: 2s. 6d. post fre. 
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NORMAN & BEARD, Ltd. 


Head Office and Works: 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH, 
London Factory : 


19, Ferdinand Street, 
Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 





PRICE FIVE SHILLINGS, 


Theo, Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Teaching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
@LANCHE, also LADY ARTHUK HILL'S Popular Melody 


IN THE GLOAMING. 
(Simplified expressly for this Lutor by THEo, BonHEUR.) 


Nor LEAVING ONE THING FOR ANOTHER. “ Best Tutor published.” 


—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at ras. net), reduced to 4s. net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 





SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices Poe ane -. 3d. 
Magnificat and Nunc Dimittis inG@ ...  ... 3d 
"Ditto Ditto Tonic Sol-fa ... 13d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) .... 3d, 

If We Believe. King. Dees) Ake 

Ditto ¥ Tonic Sol-fa ... 13d. 


ORCGAN—Largo in E-flat wie tie it 1s. net. 
Minuetto in D axe pax -.. 18. 6d, net. 
Three Short Pieces in One Book 2s, net. 





NOVELLO & COMPANY, LONDON. 





ST. WINIFRED’S MARCH. 


FOR’ PIANO OR ORGAN. 
Post Free, 1/= Septet, 1/= net, Orchestral Parts, 2d. each. 


“* MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 








A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY¥ 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s I fall 
Concerts, etc., etc. For Oratotios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. for particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, S.W. 
kK, ALEXANDER ‘TUCKEK (Bass), St. Audrics, 
Enfield, Middlesex. “ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hiomes, Oratorios.—For terms, apply to per- 
poms address, Whittier House, 136, Browning Koad, Little 
ord. 


R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS, for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


ME: JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates tor all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasev, Cheshire. 
DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 
WOLSTENHOLME, Mus. Bac. Oxon.— 
° Address for OrGan ReEciTats, etc., 24, Winchester 
Road, South Hamnstead, N.W. 

OR CHOIRS, SINGING CLASSES, etc.—Send 
One ae for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 

HE COMMITTEE of the Leeds S.S. Union 

desire Composers to send copies of ooo! tunes, witk 
words, suitable tor their Whitsuntide Festival Hymns, not later 
than January 24th.—Address, with terms of purchase. or per- 
mission to use only, to “Tunes Committee,” c/o W. Brierley, 
S.S.U. Depot. 3: Bond Street, Leeds. 

REPRINTED BY REQUEST. 
The Duties and Responsibilities of a Choir, 
By E. MINSHALL. 
Reprinted from the “ Nonconformist Musical Journal,” in pamphlet 
form, for Distribution amongst Choirs, 
: Price One Penny, or 9d, per dozen net. 
“ Musical lournal” Office, 29, Paternoster Row, London, E.C. 


LONDON GOLLEGE OF (OUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 









































PaTRON - - - * + + +« - - His Grace the Duxe or Lezps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aueustus Hotmes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 12038. 
EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Arrit, when Certificates 
will be granted to all successful candidates. Latest date for re- 
ceiving Entries, MARCH 16th. 

SYLLABUS for 1903 may be had of the Secretary, and contains 


(1) The Examinations for Ceitificates in Pianoforte, Violia, 
Singing, and [heory of Music. : 

@ The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 
(3) The Teachers’ Diploma (L.C.M.). al Me 
| Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educatjonal Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


A VACATION COURSE of Instruction in Special Subjects 





Write for Complete Lists of Church Music and Specimen >" to 
the Composer, Hill Top, Belmont Park, B'ackheath, S, 


for Ivachers and others is held at Easter, August, and Christmas.’ 
T. WEEKES HOLMES, Secretary. 


full particulars of the undermentioned : . 
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ESTABLISHED 1866. 


AUGUST GERN, Organ Builder 


(Many YEARS ForrMAN To Messrs. CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and SHEPHERD'S BUSH, C.L R.) 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “International Inventions’ Exhibition”’ for ingenious devices in Organ Mechanism. 


A. Gern begs to call the attention of those interested to the fact that he has made it his study for many years past to 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 
which countries he has held responsible positions. He has succeeded completely in’ carrying out many important 
improvements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more. 





NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-olass Tuners sent to all parts of the Country. 





WADSWORTH & BRO., 


Organ BWuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 
Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS: CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness ef tone 
are not the least of the many advantages it possesses. 


LACHENAL & G60.’S NEW MODEL 
CONCERTINAS | 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


Popular[dition 














Rreilkop aharle 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music- sellers, 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 








SECOND EDITION NOW READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 


By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “‘ Catechism of Music,” ete, 





“Most helpful little manual we have met for a long 
time. . , . . Altogether acapital book. We recommend it 
warmly to all church musical workers.” —G/asgow Herald. 


Cloth boards, 2s. net. 





LONDON: 
“Musicat Journac” Orrice, 29, Paternoster Row, £.C, 
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The ‘Monconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests — 
of Worship Music in the Nonconformist Churches. 





— 





No. 181: 


PRICE 2D. 
JAN., 1903. Annual Subscription : 2s. 6d. yore free. 
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HORAN & BEARD, Ltd. 


Head Office and Works: 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 294, NORWICH, 
London Factory : 


19, Ferdinand Street, 
; Chalk Farm, N.W. 
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Che Late Dr. 


&) ONCONFORMISTS of all denomi- 
' tions are mourning the death of Dr. 
' Parker, which took place on Novem- 

ber 28th, after a long, and latterly 
} apainful illness. The death of his 
wife a few years ago greatly affected 
him, and he has never been quite the same man 
since. But until the spring of last year he kept to 
his usual routine of work. Then he had an attack 
which laid him aside till September. On resuming 
he preached four times only, and afterwards 
gradually failed. 

The doctor’s wonderful history appeared in most 
of the daily papers at the time of his death, and 
we need not repeat it. The “appreciations” and 
notices of him and ‘his work were numerous, and 
for the most part they were very fair and true. 
There is no doubt he mellowed and became 
more tender and gentle in his later years. 
Formerly he was apt occasionally to be fiery 
and pugnacious. Happily he overcame this 
weakness, with the result that ministers and others 
who at one time kept aloof from him, became his 
warm and devoted friends. The explanation for 
the doctor’s change of attitude is not far to 
seek. About ten years ago he had a good many 
“ differences” very near together. With at least 
two of his ministerial brethren he had very serious 
squabbles ; his church treasurer (who was of course 
a deacon), two of his nearest friends and generous 
supporters, and I, his organist-deacon, all left the 
City Temple owing to “ differences” that he had 
with each of us. On the rights and wrongs 
of those disputes I shall now say nothing. I only 
refer to them because I believe they were the 
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Joseph Parker. 


turning point in his attitude towards others. He 
saw what pain and trouble these unpleasantnesses 
brought on his friends, and he undoubtedly felt 
deeply troubled himself. In my case friendly 
relations were restored. At a meeting in Folke- 
stone where the doctor was speaking I presided at 
the organ. In his speech he referred to me and my 
City Temple work in very generous terms, which I 
could only construe into a regret that any mis- 
understanding had ever arisen. The following 
day I wrote thanking him for his kind remarks, 
and said I accepted them in the same spirit in 
which he madethem. That brought a very cordial 
letter from ‘him, in which he said :— 
“September 4th, 1897. 
“Dear Mr. MINSHALL, 

“Your letter just to hand has given us 
very genuine pleasure, so I hasten to reciprocate 
with all heartiness its expressions of friendship and 
goodwill. Life is getting much too short for any- 
thing but kindness and mutual help, and in my 
own case, at any rate, the shadows are coming on, 
and I must be prepared for the long night. 

* * * * * 
“ Ever sincerely yours, 
“JosEPH PARKER.” 

The spirit exhibited in this letter (which is 
probably a type of others he wrote) explains the 
mellowness and gentleness which characterised his 
later years. Certain it is that he was never more 
loved and respected than when he passed away. 

Dr. Parker was fond of music, but he did not 
understand much about it. The musical service 
which I built up during my seventeen years’ work 
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at the City Temple is ample evidence of his assent , 


to the liberal use of music in the services. He did 
not like quiet and meditative music for the con- 
gregation—on, the contrary, the louder the better. 
At his request I always selected the hymns, chants, 
anthems, etc., for every service. Frequently, the 
next time he saw me after we sang a quiet hymn he 
would say to me, “ There is too much dulness and 
monotony in the world, give us something bright 
and vigorous.” We could not have too often such 
hymns as “ Onward, Christian soldiers” or “ All 
hail the power of Jesu’s name.” If he ever changed 
a hymn on the service paper (which was very rare) 
it was generally for one of these two. I remember 
he once rather astounded a gentleman who was 
playing for me. In the vestry before the service 
he said to him, “Don’t spare the organ!” 
Occasionally in giving out a hymn he would refer 
to the “ pp’s” and “ p’s”” in the hymnal, and would 
tell the congregation to ignore them. I believe the 
doctor would have been delighted had it been pos- 


sible to have the whole Coldstream Guards Band 


with the organ at every service. ie: 
Dr. Parker was truly a great man in his own 
particular sphere; and as the art of preaching is 


PSooVoooa{jof}e 


apparently decaying, it is very doubtful if the 
world will ever again see a preacher of his ability 
and power. E. M. 
ok tl 
To our readers in all parts of the world we say 
with all heartiness, “May you have a happy and 
prosperous New Year.” 
HHH 
We are glad to see a second edition of Mr. 
Croger’s interesting and instructive little book, eu- 
titled, “ Notes on Conductors and Conducting.” 
It is revised and enlarged and brought up to date. 
Copies may be obtained at our publishers or at 
Mr. Reeves, 83, Charing Cross Road. 
HK 
A meeting of Free Church musicians, under the 
auspices. of the Nonconformist Choir Union, is to 
be held in the Baptist Mission House Lecture Hall, 
Furnival Street, E.C., on January 13th, at 7.30 
p-m., when short speeches will be delivered by 
several gentlemen, and an excellent programme of 
music will be given. Tickets of admission (free) 
may be had by organists and choirmasters, on 
application to Mr. T. R. Croger, 114, Wood Street, 
E.C. 


Passing Notes. 


sce) HIS month I mean to have a chat 
about some recent musical litera- 
ture. Never were musical books 
published in greater numbers than 
now. Carlyle said that musical 
' . ~ people were “windbaggy,” and never 
read anything. That cannot be true any longer. 
The rank and file of musical workers may indeed 
remain pretty much what they were ; but there is an 
ever-increasing number of cultured musicians who 
not only read about their art, but are earnest 
students of general literature as well. This is as it 
should be. There are few things more painful than 
to have to talk to a man who knows absolutely 
nothing outside his own particular calling; and I 
am bound to say that I have met more people of that 
sort in the musical than in any other profession. 
But things are steadily improving ; and I take the 
constant increase of our musical literature as one of 
the surest evidences of the improvement. Pub- 
lishers are keen business men, and you may be 
pretty sure they do not go on issuing new books 
when there is no demand for them. So much by 
way of preliminary. 








To readers of this journal probably the most in- 
teresting of all the recent books is Dr. Waldo S. 
Pratt’s “Musical Ministries in the Church,” pub- 
lished by the Fleming H. Revell Company. Dr. 
Pratt is the Professor of Music and Hymnology in 
Hartford Thelogical Seminary, a post which 
suggests whether we might not do something more 
for the musical instruction of our own theological 
students; and his book is based on a course of 
lectures delivered in the spring of 1900. It makes 


no pretence to be an elaborate or comprehensive 
treatise. It is rather a series of popular studies on 
selected aspects of a great and fertile subject, grow- 
ing out of the experience of one who has himself 
done excellent work as a church musician, The 
subject of hymns and hymn-singing is discussed at 
some length, and the claims of congregational sing- 
ing are strongly insisted upon. Under the heading 
of “The Choir” there is a very helpful treatment of 
the various matters which must engage the attention 
and sometimes the anxieties of the choirmaster. In 
particular, I must note the plea which is made for 
the anthem as a devotional exercise. Our congre- 
gations seldom realise that the words of an anthem 
should form the theme of meditation as it proceeds. 


‘Dr. Pratt practically regards the anthem as a short 


sermon, and he is right. The section on “The 
Organ and the Organist” is one of the best in the 
book; and “The Minister’s Responsibility” could 
hardly be stated better than it is in the closing 
chapter. The little volume is one which I can 
cordially recommend to all church musical workers. 
I have myself derived much pleasure from a reading 
of it. 





A much more elaborate work comes from the pen 
of another American—Mr. Edward Dickinson, 
Professor of Oberlin College. It is entitled “Music 
in the History of the Western Church,” and ‘is 
published, at the rather long price of half a 
sovereign, by Messrs. Smith, Elder. Professor 
Dickinson is frankly historical, whereas Dr. Pratt is 
entirely practical. But everybody ought to know 
the history of the art which he professes, and I can- 
not recall any single volume in which the subject of 
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church music is treated at once so fully and so fairly 
as in Professor Dickinson’s work. To give any- 
thing like a detailed outline of its contents would 
occupy a considerable space, and I must therefore 
content myself with a recommendation similar to 
that which I have made in the case of Dr. Pratt’s 
volume. 





An entirely new series of books has been devised 
by Mr. F. J. Crowest, the energetic manager of the 
Walter Scott Publishing Company. It is to be 
calied “ The Story of Music” series, and there will 
be separate volumes on the organ, the piano, the 
violin, and the orchestra ; on chamber music, church 
music and Bible music; on harmony and notation, 
and I don’t know what all. The first volume has 
just reached me. It deals with Oratorio, and is 
written by Miss Annie Patterson, who is both 
Mus. Doc. and B.A. of the Royal University of 
Ireland. There is nothing very fresh in the book— 
that could hardly be expected—but it traces in a 
lucid ‘and accurate manner the history of the highest 
of all sacred music forms, from the earliest examples 
of Neri, down through the masterpieces of Bach, 
Handel, Haydn, and Mendelssohn, to the latest pro- 
ductions of the English musical festival. Dr. 
Patterson is a far more extravagant admirer of 
Handel than I am; and I confess I would have liked 
to see her condemn the composers daring 
plagiarisms in language much less guarded. She 
thinks it a pity that British musicians cannot write 
oratorios that would take their place beside the 
oratorios of Handel. But what if they could? If 
any British musician were capable of writing a new 
“Messiah,” I doubt if the British musical public 
would listen to it. On the whole, I think Dr. Patter- 
son rates our native composers of oratorio far too 
highly. Is there a single oratorio by an English 


“composer that has any chance of living so long as 


“The Messiah,” “Elijah,” and “The Creation ”? 
Will any of Sir Hubert Parry’s oratorios, for 
example, ever be repeated ? 

How would you review a book of musical anec- 
dote? The only way I can see is to quote the 
anecdotes, and that would hardly be fair to the 
author. Mr. F. J. Crowest’s “ Musicians’ Wit, 
Humoyr, and Anecdote” (Walter Scott Company) 
is one of the most amusing books you could wish to 


‘take up. It is packed full of good stories—in fact, 


it is all good stories together. All the great com- 
posers are represented, and there is scarcely a 
musical name without its anecdote or bon mot, from 


the earliest times down to Patti and Paderewski. 
Even Scotland is represented—the Scotland that 
Sydney Smith declared wanted a surgical operation 
to get a joke into its head. There is a story of Niel 
Gow, in the days before he said “Farewell to 
whisky, O!” complaining not of the length, but of 
the breadth of the road from Perth to Dunkeld. 
There is another story of James Hogg, the Ettrick 
Shepherd, when he was in London and somebody 
took him to the opera. But I don’t think Mr. 
Crowest tells it rightly: certainly as he tells it 
nobody will understand its point. What really 
puzzled Hogg was Costa’s bdéton, and what he did 
say was, “ What the de’il’s that fellow wagging the 
stick for?” This is the book to get when you have 
a speech to make, and want to interlard it with 
funny stories. 





I doubt if many of our readers. are taking out the 
new Oxford History of Music. Six volumes at 
fifteen shillings met per volume may be all very well 
for the man “to middle fortune born,” but to the 
average professional who depends upon music to 
pay the butcher, the baker, and the milkman—for 
nobody burns candles nowadays—the figures are 
somewhat prohibitive. I have been fortunate 
enough to get the volumes so far published—but I 
haven’t paid forthem! The last volume, the fourth, 
is by far the most generally interesting. It deals 
with “ The Age of Bach and Handel,” and is written 
by Mr. Fuller Maitland. The subject could not 
have been in better hands. Mr. Maitland is often 
unfair to the moderns, but he is a stickler for 
tradition and an enthusiast in the matter. of the 
classics, and Bach and Handel are safe in his hands. 
Not that he is a blind idolator of either. In regard 
to Bach, indeed, he has next to nothing to say by 
way of dispraise; but, unlike Dr. Annie Patterson, 
he is severe upon Handel for his wholesale pilfer- 
ings from other composers, and much as he admires 
the master, he finds that there are only some seven 
or eight out of all the number of his oratorios that 
are worth listening to as a whole. Moreover, he 
blames Handel for having practically put out all our 
native musical lights, from the time of his landing 
onwards. I am afraid that is true. But of course 
Handel was quite innocent in the matter. You can- 
not blame Venus for shining with a greater 
brilliance than Jupiter. It is Venus’s “nature to”; 
and Handel could hardly be expected to hide his 
great light under a bushel while others were flaring 
their farthing dips. J. CUTHBERT HADDEN. 


Dover Free Church Choir Union. 


A SACRED concert was given by the above union in 
the Snargate Street Wesleyan Church, Dover, on 
November roth, 1902, under the conductorship of 


_Mr. S. L. Coveney, A.R.C.O., A.T.C.L. 


The first portion of the megane consisted of 
a cantata, “The Coming Kingdom of Christ” 
(Jamouneau), in which the solos were taken by Miss 
Jessie Campbell, Miss Linda Newall, Mr. C. Ven- 
ner, and Mr. W. S. Buckman, and quartettes were 
rendered by Miss Campbell, Mrs. Winter, Messrs. T. 


Gilbert and Ross. The second portion included 
Mendelssohn’s “ Hear my Prayer,” in which the solo 
parts were sung by Mrs. T. Gilbert. Miss Newall 
sang “Cleansing Fires” (Gabriel) and “ Saviour of 
All” (Andrews). Mr. Buckman sang “ Thou’rt pass- 
ing hence” (Sullivan) ; and “ The Lost Chord” was 
well rendered by Mr. Venner. Mr. F. King pre- 
sided at the organ, and a small band with Miss C. 
Brace as principal assisted with the accompant- 
ments. 
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Music at the Polytechnic. 
SUNDAY EVENING SERVICE FOR THE PEOPLE. 


tified activity in connection with 
“the most attractive and successful 
club for young men and young 
women in the kingdom ” are matters 
of common knowledge, and need no 
comment. The “ Poly” shines in every sphere— 
its athletic clubs carry off trophies by the score, 
its classes furnish successful pupils in University 
examinations, National scholarships, and Art ex- 
hibitions, while its extensively patronised trips 
abroad fasten its fame upon the shores of the Swiss 
lakes, and the fiords and mountains of Norway. 
Founded by Mr. Quintin 
Hogg, with the end and 
aim of providing a place 
where young men and 
young women might 
gratify any reasonable 
taste, whether athletic, in- 
tellectual, spiritual, or 
social, the “Poly” has 





large niche in the lives of 
many hundreds of Lon- 
don’s young people, not 
likely to be influenced by 
any other existing organi- 
sation. The “Poly” 
motto, “ The Lord is our 
Strength,” supplies the 
keynote of the Institu- 
tion, for the members 
cannot ignore, even if 
they wish to do so, the 
unobtrusive “ atmosphere” 
of personal piety on the 
part of the Founder and 
his co-workers — an in- 
fluence which has pro- 
duced a robust affection 
for the Institute altogether 
exceptional. The spiritual side of the work 
of the “Poly” consists of Bible Classes, and 
similar regular gatherings, with a “ Pleasant 
Sunday Afternoon,” for men only, conducted 
by the President, in addition to the Sun- 
day Evening Service for both sexes, to which 
a recent visit was paid, on behalf of this Journal. 
The service is avowedly “undenominational,” 
and is personally conducted by Mr. Robert 
Mitchell, the Director of Education, and Mr. 
Hogg’s right-hand man. The service was crcwded 
out with a “young” audience, who entered into 
the musical portion very heartily, with every evi- 
dence of enjoyment. And it is the musical portion 
which forms half the problem of these and similar 
services ; always allowing that the cordial cv-cpera- 
tion of the congregation is secured, and that the 





MR. W. SEEMER BETTS. “lead,” 


people really sing. Is “Sankey ” sufficiently attrac- 
tive to hold a congregation for a long period? Are 
the Church Hymns “ popular” enough to make 
a service bright and’ attractive? What shall we 
do without an organ? are questions which have 
been asked by many, and have been answered at 
the Polytechnic. Here are blended the popular 
American pieces with the more stately harmonies 
of the Anglican Church tunes, while the instru- 
mental difficulty is surmounted by the presence 
of a quartet of accomplished players (violin, cornet, 
‘cello, and double bass), with piano and American 


organ, also in competent care. 
The choir and. or- 


chestra are under the 
direction of Mr. W. 
Seemer Betts, whose por- 
trait we give. Mr. Betts 
has genuine ability for 
the successful discharge 
of the duties of his office, 
and has the satisfaction of 
knowing that his services 
are highly appreciated. 
The choir was formed 
about six years ago by 
Mr. W. J. Pollock, who is 
still the energetic secre- 
tary, and a hard worker 
for the choir’s welfare. 
The present membership 
is about fifty, forming a 
fairly balanced choir — 
the only weakness (soon 
to be remedied) being a 
lack of tenor voices. The 
tone, expression, and 
general ensemble of the 
choir are excellent. The 
singers give a very good 
without forcing 

their voices, and the 
people have benefited by association in an obser- 
vance of expression, which is not a common feature 
in public worship. 

The visitor to the service is courteously and cor- 
dially welcomed, provided with a “ service paper,” 
and conducted to a seat—not a hard uncushioned 
pew, but a comfortable fauteuil—an extravagance 
in worship which the churches have not yet 
adopted. 

The service is preceded by a short selection by 
the orchestra (on this occasion Croger’s “ St. Wini- 
fred’s March”) and a short chorus by the choir. 
The service proper was opened by a hearty ren- 
dering of “O Jesus, I have promised,” to “ Day 
of Rest,” which was “ conducted ” to the great ad- 
vantage of the piece. There was a sharpness about 
the singing of the choir, which allowed no laggard 
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voices in the congregation, and the general effect 
was pleasing and helpful. The hymn was followed 
by prayer, and the Lord’s Prayer, in which all 
joined. Next was a duet, “Now we are Ambas- 
.sadors,” by Messrs. W. Hallahan and W. S. Betts, 
in which was exhibited a fine blend of voice and 
good expression. On other occasions Miss Nellie 
Handel and Miss Alison Rye join in making an 
acceptable quartet, and all are ready for any solo 
work that may be wanted. Following the 
lesson was “What a Friend we have in Jesus,” 
-sung to the “Sankey” tune. The “ Notices” 
furnished an opportunity for a display of genial 
‘““homeliness” on the part of Mr. Mitchell, 
who referred to the presence of former “ Poly” 
helpers in most affectionate terms, and in other 
ways emphasised the “family” feature of the 
‘gathering. Mr. Mitchell certainly seemed to be 
assured of the confidence of his audience, and, 
without doubt, his cheeriness is an attraction to the 
young people. 

The address—a short one—was delivered by 
Mr. David Kay, of Edinburgh, and was a simple 
exposition of Gospel teaching, calculated to be 
helpful in the lives of those present. Following 
the address was an anthem—Shelley’s “There is 
a Holy City,” an effective setting consisting of 
solos and chorus, in which the choir shone with 
good effect. Some of the beauties of the composi- 
‘tion were lost owing to the distraction of “ The 
Collection,” which was taken up while the anthem 
was being sung. True the bags were small, and 
the clatter less than usual, but at the same time 
it furnished an unwelcome element, which de- 
tracted from the contemplation of the subject 
matter of the musical act of worship—a contem- 
plation rendered the easier by the singers’ beauti- 
fully crisp enunciation, and well-balanced expres- 
sion. 

The closing hymn was “Saviour, breathe an 
evening blessing,” to the “Sankey” tune (not so 
attractive as “ Florence ”), spoiled by omitting the 
last two verses. A gentle remonstrance on the sub- 
ject may be—nay should be—made. It was with 
a definite sense of loss that the announcement was 
heard, The time gained was infinitesimal, while 


‘the far-reaching effect on the young pecple of de- 


voutly singing the omitted verses was lost. The 
hymn in its complete form would have constituted 
an excellent close to a very attractive Service of a 
type all too scarce—joyous, bright, and homely. 
As it was, the choir finished the hymn during the 
‘bustle of leaving, and the “ Vesper” Hymn, noted 
on the programme, was omitted. There was an 
“ after-meeting,” at which one of the quartet sang 
a Gospel solo. 

At the close a short chat with Mr. Seemer 
Betts revealed a pleasing personality, and 


a sanctified enthusiasm for the work, which . 


formed a happy contrast to the generally accepted 
“ professional ” attitude toward this class of ser- 
vice. The choir meet for rehearsal every Wed- 
nesday evening, attending regularly, and dis- 
playing great interest in their work. Occasion- 
ally a cantata is put into rehearsal, and in which 





members of the choir sing the solos, with the 
result that a repetition performance is arranged 
at neighbouring Mission Halls, etc. The Sunday 
services are indebted to Mr. John Messenger, a 
clever pianist, and Mr. Shaw, organist, for their 
ungrudging support. The anthem section of the 
Congregational Hymnal is drawn upon freely for 
the regular work, with other suitable pieces. 

Mr. Betts, like many another busy man, has 
time for other duties, and fulfils engagements at 
Lavender Hill Congregational Church, where he 
is also choirmaster. Upper Tooting Baptist 
Chapel choir is also “ coagged” regularly. Tuition 
Classes at Morley core and the Polytechnic 
form the winter work, whilst summer brings the 
conductorship of the Juvenile Choir of the National 
Temperance Féte at the Crystal Palace, where 
Mr. Betts may be said to carry on the “ Proudman ” 
tradition. Mr. Betts had happy associations with 
the prince of ‘children’s conductors, and, as sing- 
ing under Mr. Proudman’s baton was an inspira- 
tion to “ go and do likewise,” a certain absorption 
of style and manner was almost a certainty. No 
better source of inspiration could be found than 
the genial gentleman who used to extract sweet 
music from the unlikely material of the East-end 
“waif,” at the Barnardo demonstrations in years 
gone by, when hosts of youngsters have revelled 
in the presentation of many an attractive pro- 
gramme, which never failed to charm and delight 
the immense audiences which gathered on every 
such occasion. Mr. Betts is also an acceptable 
soloist, having a baritone voice of very agreeable 
quality. He is in demand for oratorio, cantata, 
and glee selections (he is a member of “ The Vic- 
torian Glee Singers ”), as well as at some of the 
popular P.S.A.’s in various parts of the Metro- 
polis. His is altogether a busy and useful life, 
which we trust may become more useful as time 
passes. 


>. 





CHESTER S.S. UNION EISTEDDFOD. 
THE third annual Eisteddfod in connection with 
the Chester Sunday School Union was held on the 
ard December, and proved a great success. The 
Sheriff of the city occupied the chair at the after- 
noon meeting, and the Mayor at the evening meet- 
ing, both being connected with Sunday School 
work. Competitions were held in all kinds of sub- 
jects, and musical contests were very much to the 
fore. The choral piece was Lee Williams’ beautiful 
anthem, “Thou wilt keep him in perfect peace.” 
The musical adjudicator was Mr. J. R. Griffiths, 
Mus.Bac., of London. 


> 
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THE choir of the parish church at Caerleon, Mon- 
mouthshire, struck work recently. The vicar had 
intimated that he proposed to have a hymn sung 
before the commencement of the service proper, 
but, although the organ commenced three times, 
the choir remained silent. The vicar prefaced his 
sermon with the remark that, although he had been 
in the ministry forty-one years, that was the first 
time that a choir had refused to do as he wished. 
The choirmaster subsequently explained that the 
extra hymn would have been too great a strain upon 
the voices of the choristers. | What very delicate 
persons these singers must be! 
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Che Quties and Responsibilities of a Choir. 


BY THE EDITOR. 


[We have been requested to reprint this article, which appeared in a very early number of the Journal.} 


worship of God is almost univer- 
sally acknowledged. Some sects, 
such as the Roman Catholics, sing 
very nearly the whole service, while 
others, such as the Society of 
Friends, sing very little ; but the churches of every 
creed and every shade of opinion (and they are 
almost innumerable) make some use of the Divine 
Art in endeavouring to turn people’s thoughts 
heavenwards. It is more than probable that a 
church without music could not exist, for people 
have a natural desire firmly planted within them to 
take some vocal part in the services of the sanctuary. 
Hence the desire of every church to have good con- 
gregational singing. It makes the worship more 
attractive, and produces religious thoughts and 
feelings. It touches the heart, and thus prepares it 
to receive the Word of God from the lips of the 
minister. It soothes all disquieting thoughts, and 
inspires a holy enthusiasm which leaves a beneficial 
effect long after the service is over. The most vivid 
memories of many souls are bound up with the 
strains of some sweet psalm, and the best resolutions 
of many a man have been made under the influence 
of a tenderly sung hymn. 

Ministers are not slow to acknowledge the value of 
music, not only in assisting to attract congregations 
for them to preach to, but in influencing their power 
of preaching. In many cases the spiritual results of 
a sermon depend very much upon how the hymn 
immediately preceding it is sung. If it be rendered 
heartily and earnestly, and with evident feeling on 
the part of the congregation, the minister is braced 
up for his work, his soul all aglow, knowing that 
the hearts of his hearers are open to receive his 
message. On the other hand, if the singing be 
dreary and heavy, and altogether lifeless, what a 
depressing effect it must have upon a man whose 
soul is wrapped up in his work, and who is longing 
to preach the gospel with happy effects upon those 
committed to his charge! 

Choirs, and those who in any way take part in the 
worship-music of the church, have therefore a great 
responsibility thrown upon them—a responsibility, 
I am afraid, that is very frequently quite forgotten 
or overlooked. No one should enter a choir with- 
out due thought of the duties and privileges such a 
membership entails upon them. Persons who are 
so very delicate in health that they are afraid of 
going out when it is raining (or even when it is 
likely to rain) ought never to belong to the choir. 
Those who will only attend the weekly practice when 
they have nothing else to do, or when some special 
music is to be put in rehearsal, ought to occupy a 
seat amongst the congregation, for such irregular, 
uncertain, and altogether unsatisfactory members as 





these do a great amount of injury to a choir. The 
plea put forward by such people generally is that, as 
they are not paid they are free to do as they like. 
Such a plea only makes matters worse. If they 
undertake to do their part in leading the praise of 
the sanctuary, are they entitled to do it in a half- 
hearted, slovenly manner, just as they may feel 
inclined? Certainly not; if they undertake such 
a sacred duty, they should feel themselves bound to 
render the service in the best possible manner. The 
music of the sanctuary must not be allowed to take 
its chance any more than the preaching. The 
minister and organist are always in their places, or 
provide suitable supplies, and if every member of 
the choir felt equally bound in honour, the singing 
in many of our churches would be very much better 
than it now is. My rule when in active work 
was to ask all candidates for membership into 
my choir: “Can you attend regularly twice 
on Sunday and at the practice on Friday?” 
If they replied in the affirmative, I tested their 
abilities and decided accordingly. But if there 
was any hesitation as to something like regular 
attendance I at once declined their offer, though 
they gave promise of being in other respects very 
useful members. If the vocal worship on Sunday is 
to be satisfactory, there must of necessity be pre- 
vious practice; and if any members of the choir 
absent themselves from that practice without suffi- 
cient cause, they thereby neglect to do what they 
have undertaken to do, and as a result they lack the 
preparedness to take their proper part in the music 
of the Sunday services. From what I can learn 
generally, the most irregular are the people who 
consider themselves the most competent, and who 
come in on Sunday and often spoil the effect of the 
singing, simply because they were not present at 
the practice, and therefore do not know their part ; 
or, even if they know the actual notes, they do not 
know what instructions have been given with a view 
of securing the best effects. From such self-con- 
ceited ignoramuses may every choir be delivered. 

I would, therefore, endeavour very strongly to 
impress every choir with the importance and 
sanctity of their work. It demands diligence and 
attention if the work is to be properly accom- 
plished ; and if we are not prepared to go in for it 
heart and soul, we had better retire and make way 
for those who are willing to undertake it earnestly, 
with a sincere desire to give the best of their ability 
to the service of God. 

The singing in our churches—or in many of them 
at least—lacks expression. If we cannot convey to 
the congregation a correct interpretation of the 
words we sing, we fail in our work. The sentiment 
must come first, and the music second. So many 
notes may be sung in an artistic manner, like an 
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exercise, but unless they clothe the words and carry 
the meaning of them to the hearts of the congre- 
gation, we are simply giving a performance. The 
want of expression is generally the result of 
thoughtlessness. We sing without thinking what 
we are singing. The words of hymns, chants, and 
anthems, or whatever else may be sung in the ser- 
vice, should be carefully studied beforehand, so as 
to ascertain how they can be rendered to produce 
the most effect. This opens a subject upon which 
opinions would probably very widely differ, and 
upon which we cannot now enter. In passing, 
however—and simply as examples of what may be 
done in this direction—I would say that in such a 
hymn as : 
‘“Who is this so weak and helpless? ” 
the choir alone might sing the first four lines, and 
the congregation join in the last four lines, of each 
verse. This gives a much greater effect than the 
whole body of voices singing right through, though 
the first four lines may be sung #4, and the last four 
lines ff. Some similar arrangement might be made 
in the hymn 

“Art thou weary, art thou languid, 

Art thou sore distrest? ” 

where the first two lines in each verse form a ques- 
tion, and the last two lines areply. A person under 
ordinary circumstances would not answer his own 
question, otherwise he need not ask the question. 
Why, therefore, should not the effect of this query 
and reply be conveyed to the heart in song? 

Such treatment as this makes the most inatten- 
tive worshipper notice what is being sung. He 
instantly turns to his book to see why one part is so 
soft and another so loud, and he thus has the truth 
placed before him in a new light. However much 
attention we give to the music, we must give even 
greater attention to the words, if we hope to reach 
the hearts of the congregation. Unless this be done 
our music becomes a performance, and we fail to 
grasp an opportunity for accomplishing real 
spiritual work. 

I would earnestly urge every church to make the 
music as good and as perfect as possible. The 
standard of the music should be regulated by the 
abilities of the choir. If the choir can properly 
render music not usually found in the books com- 
piled for church use—in the way of anthems for 
instance—my opinion is that such music should be 
sung ¢o the congregation rather than dy them. 
Some of the congregation may object to this because 
they cannot join in. To such I would always put 
the question, “Do you attend the choir practices 
with the view of learning these pieces?” If they 
do, and they maintain that they cannot thus learn 
them, then I will admit that from their point of 
view—which, however, is not a complete view— 
they may have at least some ground for objection. 
But if they do NOT attend the rehearsals (and I am 
sorry to say that very few of the congregation ever 
do), then I maintain that if they will not prepare to 
take their part in the service of the sanctuary they 
have no right to dictate to those who do. The ques- 
tion simply is this: “Is the music of the church to 


be reduccd to the level of those who never attend! 
a -practice, and whose musical knowledge is 
extremely limited ?—or is it to be raised to the level 
of those who give their services to the church, and. 
who regularly attend the weekly practices?” What 
should we say of a schoolmaster who never went 
beyond the alphabet because some of his pupils had 
not thoroughly mastered it, though the diligent ones 
were prepared to spell words of three, four, or five 
syllables? This is a precisely similar case. If 
people will not take the trouble to learn, the blame 
is on their own shoulders, and they must not com- 
plain of people who are more diligent than them- 
selves, and who ask for music equal to their abilities 
and culture. 

It would be a great help to Church music if every 
member of every choir was fully impressed with the 
importance of the work he or she undertakes. We 
should remember it is a sacred work requiring. 
enthusiastic devotion. Looking at it from merely 
an artistic standpoint—ignoring the religious con- 
siderations altogether—the duties should be under- 
taken only by those who are prepared to make 
considerable self-sacrifices in the cause. But 
when we consider that our services are given to the 
Church of Christ, our very best efforts should be 
rendered with the utmost zeal, and with a sincere 
desire to make the services of the Church as perfect 
and as attractive as possible. If we thus attack our 
work and throw our whole soul into it—though we 
may sometimes doubt whether our labours are not 
in vain—we shall at some future time have the 
satisfaction of knowing that we have to some degree 
brightened homes that knew nothing but darkness, 
and that we have been instrumental in leading 
people to make melody in their hearts in this life, 
and in preparing them to take their part in that 
sublime chorus of Eternity: “ Salvation to our God 
which sitteth upon the throne, and unto the Lamb. 
. . . Blessing, and glory, and wisdom, and thanks- 
giving, and honour, and power, and might. be unto 
our God for ever and ever.” 





2. 
o 


THE drummer of a band in a small town in Lan- 
cashire is a little man only 5ft. high. Wishing to 
make himself look as big as possible, he holds the 
drum so high that he cannot see anyone or anything 
in front of him. The band was in the habit of 
playing through the town once a week, and when- 
ever it did so it always went in one direction. 

The other day the leader thought he would change 
the course, and he made the alteration without 
saying a word to anyone. He turned down a side 
street for the purpose of taking the band a different 
way from which it had been before. The drummer, 
not knowing what had taken place, and being the 
last man, went on in the direction he had always- 
been accustomed to, and kept on drumming as 
loudly as he could. After coming to the end of the 
tune, and not hearing any players, he stopped and’ 
moved his drum to one side to see what was the 
matter. He was much surprised not to see any of 
the band. At last he turned to the people, who were- 
laughing heartily round him, and said :— 

“Have any of you seen anything of a band about: 
here?” 
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Some Continental Contributors to English Psalmody. 
ParT I.—THE FRENCH SCHOOL. 
By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.0O., L.Mus.L.C.M., L.Mus.T.C.L. 
(Author of “The Student's Harmony,” etc, etc.) 


=x HE ordinary student of English musi- 
cal history is generally taught to 
believe that there are at least four 
musical forms more or less peculiar 
to the musical life of these 

= islands, in the evolution and main- 
tenance of which forms none but purely British 
composers have had any material participa- 
tion. These forms are usually set down as being 
the hymn tune, the glee, the anthem, and the 
Anglican chant. But, however correct this teaching 
may be with reference to the glee and the Anglican 
chant, and—with certain reservations—as regards 
‘the anthem also, it can only be accepted with con- 
siderable modification when taken to refer to the 
hymn tune. For the psalmody of the English 
people may be likened to a mighty river which, 
while clearly distinguishable as regards its source 
and line of progress, has received during its three 
centuries and more of flow many a tributary stream 
of origin and constitution vastly different to its own. 
Some of these tributaries, as in the case of those of 
German origin, are of immense size and import- 
ance; while others, such as those of French and 
Italian derivation, are of such comparatively minia- 
ture dimensions as to be liable to be overlooked, but 
for the labours of certain enthusiastic musical his- 
torians and critics. 

That English psalmody should owe aught to its 
neighbours on the other side of the “silver streak ” 
is an idea that the average Englishman would be 
disposed to ridicule. Yet, as it will be the object 
of this article to show, while the French contribu- 
tions to the great river of English psalmody are 
but a tiny stream, these contributions are able to 
boast that they contain amongst their number some 
of the most popular hymn tunes of both past and 
present periods of the worship music of this coun- 
try. And many of these contributions are even 
more interesting to the historian on account of their 
antiquity than on account of their popularity. The 
very beginnings of English psalmody were inter- 
mingled with a stream of French inspiration which 
has never lost its influence, and, if one may judge 
by the popularity of such tunes as the “Old Hun- 
dredth,” and “St. Michael,” seems likely to retain 
that influence to the end of time. Now these 
tunes, as well as that known as the “Ten Command- 
ments Tune,” which is not so popular as its com- 
panions, were brought into use in this country by 
‘the followers of Knox who fled to Geneva during 
the Marian persecution and the persecutions which 
arose in Scotland during the minority and early 
years of the reign of Mary Queen of Scots. From 
the Genevan Psalter many tunes found their way 
into the early Scottish Psalters, and, from these 
psalters, into the English Psalters of contemporary 
-and later date. The first Genevan Psalter, of Marot 





and Calvin, appeared in 1542; that of Béza in 1552-5 
while a complete edition with tunes, the name of 
the musical editor being unknown, was issued in 
1562, and from this latter psalter no less than thirty 
tunes were included in the Scottish Psalter of 1564. 

The authorship of the “ Old Hundredth ” has been 
ascribed to Guillaume Franc, of Rouen, who was 
born about 1520, and who left France for Geneva in 
1541. There, in April, 1543, he was engaged by 
Calvin and the Council to teach the children the 
psalm tunes associated with the words of the first 
Genevan Psalter. But, his applications for increased 
stipend being ignored, Franc shook the dust of 
Geneva from off his feet, and left for Lausanne on 
the 3rd of August, 1545, and in the latter city he 
died, in June, 1570. Although he’ published a 
psalter at Lausanne in 1565, there is no evidence to 
show that he had anything to do with the Genevan 
Psalter. The tunes derived from the latter source 
still in use in this country, are more probably the 
work of Franc’s successor at Geneva, Louis Bour- 
geois, who was born in Paris at the beginning of 
the sixteenth century. He settled in Geneva in 
1541, and succeeded Franc in 1545. Like his pre- 
decessor, he found that High Calvinism was by no 
means synonymous with generosity, and after re- 
ductions had been made in his stipend, and himself 
imprisoned for one day for altering the accepted 
melodies of the psalm tunes, Bourgeois left for 
Paris in 1557, and beyond the fact that he was living 
there in 1561, nothing more is known of his history. 
To him probably belongs the authorship or compila- 
tion of the “Old Hundredth,” and many of the 
other tunes of Genevan origin still used by us. 
During his residence in Geneva he brought out at 
least three different editions of music to the then 
Genevan Psalter, harmonising many of the tunes 
for private use, as the custom of the Genevan 
church only permitted unisonal singing, a fact which 
must be carefully remembered when dealing with 
the music of this early period of Continental psal- 
mody. Another distinguished Frenchman was 
Claude Goudimel, born near Avignon, about 1510. 
To him has been attributed the authorship of the 
“Old Hundredth,” and of other tunes, including 
“Toulon,” which is set in the Bristol Tune Book 
to “Abide with me,” although the probability is 
that he was only responsible for such harmonisa- 
tions of these tunes as were issued under his name, 
not for their composition. Settling in Rome, about 
1540, he founded a school of music in which he had 
as pupils the afterwards celebrated musicians 
Nanini.and Palestrina. From 1555 to 1562 he 
appears to have again settled in Paris, where it is 
more than probable he became acquainted with the 
doctrines of the Huguenots. Eventually he re- 
moved to Lyons, then a noted resort of the French 
Protestants, and here he perished on August 2gth, 
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4572, in the provincial massacres which followed 
those of St. Bartholomew’s Day in Paris. Goudi- 
mel published several harmonised versions of the 
Genevan tunes between 1562 and 1565, an edition 
of the latter year, published at Lyons, and intended 
for private use, consisting of four-part harmonisa- 
tions of the Genevan tunes with the melody in the 
tenor. In this “Toulon” and the “Old Hun- 
dredth ” are both included, as well as the “ Ten Com- 
mandments Tune,” and others not now .so well 
known in this country. 

Cramped from within by the Calvinistic insistence 
upon unisonal singing, and persecuted from with- 
out by the edicts and interdicts of the Roman 
Church, it is little wonder that after the death of 
Goudimel the stream of French Protestant influence 
upon English psalmody was diverted from _ its 
original course and ran apart from the main cur- 
rent of our national psalmody until a time almost 
within the memory of the present generation. To 
‘this statement there is, however, one important ex- 
ception, and that a most unhappy one. Its nature 
will at once be clear when we mention the name of 
Jean Jacques Rousseau. With his religious (?) 
‘views we have nothing to do here, but their effect in 
the moral sphere cannot possibly have been more 
baneful than that of the melody known as “ Rous- 
-seau’s Dream ” has been proved to be in the realm of 


English Psalmody. It seems nothing short of the 
irony of fate when we think that Geneva was the 
birthplace of this literary and philosophical ceie- 
brity. Here he was born on the 28th of June, 1712, 
the place and date of his death being Ermenonville, 
near Paris, July 3rd, 1778. | Most historians have 
hesitated as to the exact authorship of the melody 
so closely associated with his name in this countrv, 
and even Sir George Grove cast a doubt upon :ts 
authenticity, as it was not included in Rousseau’s 
“Consolations from the Misfortunes of my Life,” 
“a collection of about a hundred romances and de- 
tached pieces,” published in Paris, in 1781, “all 
now forgotten,” we are told. Sir George further 
so closely associated with his name in this country, 
of this singularly weak effusion was in 1812, when 
it was published for the pianoforte, with variations, 
from the pen of the celebrated pianist, J. B. 
Cramer, by Chappell.- This was in all probability 
the particular publication which made the theme so 
popular, the name of J. B. Cramer, “glorious John” 
as he was most aptly called, being then a name to 
conjure with. A somewhat modified form of the 
tune had appeared in London in 1788, with words 
by one Charles James, Esq., and the accompani- 
ment “adapted to the pianoforte, harp, or guitar.” 


(To be continued.) 


Manchester Nonconformist Choir Union. 


ARLY English music was discussed in an 
interesting lecture given by Mr. Thomas 
Keighley to the members of the Nonconfor- 

mist Choir Union in the Roby Schools, Aytoun- 
street. Mr. Harold Lee presided. The choral 
examples of music in the various periods were sung 
by the Albion Choir, Ashton-under-Lyne, whilst 
the instrumental items were played on an eighteenth- 
century three-stringed harpsichord. 

Mr. Keighley remarked that it was much to be 
regretted that we had no examples of the music of 
very early times. There were, however, many 
accounts by historians which proved that not only 
‘had the people of these islands been musical, but 
that they had been quite equal in this respect to 
any other nation. The glories of the first period of 
‘music—roughly from 1400 to 1560—were chiefly 
ours, and if any nation could boast of the creation 
of artistic music it was our own. The ancient Celts 
were passionately fond of poetry recited to harp 
accompaniment, poetry, both lyric and narrative, 
‘being originally always sung, or rather chanted. 
For a long time the connection between the poet and 
musician was very close. The bards of Wales and 
Scotland, and their counterparts in Ireland, were 
held in the highest esteem. The Irish bards had a 
“legal” right to “free quarters,” and both in 
Ireland and Wales the slave was denied the right to 
play the harp. Some of the tunes of these coun- 
tries were of great antiquity, those of Ireland being 
famous throughout Europe during the Middle Ages. 
A writer about the year six hundred mentioned 
one of the instruments then in use, which was 
‘known in Wales as the crwth, in Ireland as the 
crut, and in England as the crowd. Some other 
early instruments were the rebeck, lute, harp, 
psaltery, fiddle (which is of English origin), gittern, 
cithern, citole, bag-pipe, shepherd’s pipe, organ, 


hurdy-gurdy, flute, horn, trumpet, and shawm. The 
latter was probably the cornet of the seventeenth 
century and the cornetto used by Bach and Gluck. 
The Venerable Bede made many happy references 
to harp playing; one was to the effect that at 
gatherings it was customary to pass round the harp 
to each in turn, and the one who could not play 
upon it would slink away in very shame—as Caed- 
mon did. The same writer referred to organs twice. 

The airs and graces of church singers were 
strongly reprehended by the clergy in the twelfth 
century. Ailred, a Yorkshire abbot, said of them, 
“Sometimes you may see a man with open mouth 
not sing, but, as it were, breathe out his last gasp: 
again, by a ridiculous interception of his voice to 
seem to threaten silence ; then to imitate the agonies 
of a dyjng man or the anguish of those who suffer; 
in the meantime the whole body is stirred up and 
down with theatrical gestures, the lips are twisted, 
the eyes turned round, the shoulders play, and the 
bending of the fingers answers to every note.” At 
the end of the thirteenth century a brotherhood was 
established amongst the merchants of London for 
periodical festive meetings and for the encourage- 
ment of musical and poetical composition. Each 
member paid sixpence as entrance fee, and twelve- 
pence on the day of the meeting, unless he had 
composed a new song, in which case “his song did 
quit him thereof.” In referring to Scotland mention 
must be made of that dislike to organs and instru- 
mental music in general in connection with church 
services, which now happily seemed to be dying 
away. Even in the early days similar views were 
shared by a large party in England, for in 1536 a 
protestation to the King by the clergy of Canter- 
bury, styled “the playing of organs a foolish 
vanitie,” and a Puritan pamphlet of 1586 proposed 
that “all Cathedral churches may be put. down 
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where the service of God is grievously abused by 
the piping with organs, and the singing, ringing, 
and trowling of psalms from one side of the choir to 
another.” 

In the fifteenth century a revival took place in 
connection with music, for which John Dunstable, 
an Englishman, took chief credit. He had a 
European reputation, and many of his works and 
those of other English writers about the same time 
were copied into choir books of continental 
cathedrals. In six choir books written for Trent 
Cathedral, and now at Vienna, there were no fewer 
than forty English compositions, fifteen being by 
Dunstable and eleven by Lionel Power. Many of 
these had been discovered since 1847. 

It was in 1463 that we first heard with certainty 
of degrees in music, several being granted at Cam- 
bridge about that time. The sixteenth century gave 
us the first instrumental composition, and in 1530 
the first printed collection of English music was 
produced. The collection was composed of separate 
volumes, and only one now remains. In fact, 
very little early music of any kind was left. This, 
however, was not surprising when we remembered 
that when Henry the Eighth declared himself in- 
dependent of the Pope no fewer than six hundred 
monasteries and nunneries were demolished, and as 





every monastery was a permanent choir we might. 
easily imagine that hundreds of masses and magnifi- 
cats were wantonly destroyed. For the restoration 
of church music, it was said, we were indebted to Dr. 
Tye, who left many compositions, the chief one- 
being the anthem, “ I-will exalt Thee.” He it was- 
who set himself the task of composing music for 
“The Acts of the Apostles,” but he only completed 
about fourteen chapters. Thomas Tallis, whose life: 
occupied sixty years of the sixteenth century, was 
certainly one of the greatest musicians this country 
ever bred. He was said to have been organist. 
to four Sovereigns-——-Henry the Eighth, Edward the 
Sixth, Mary, and Elizabeth. One of his works, a 
motet in forty parts, was simply wonderful, and the 
tune to which we sang the Evening Hymn, “Glory 
to Thee my God this night,” was from a larger work 
by him. One of the greatest Elizabethan musicians. 
was William Byrde, whilst Dr. John Bull was 
another celebrated musician of this period. On the 
frame of a portrait of him, preserved in the music 
school at Oxford, was written :— 
‘The bull by force in field doth raigne, 
But Bull by skill good will doth gayn.” 


The lecture concluded by an explanation of the 
various instruments of early days. 


Ipswich JNonconformist Choir Union. 


THE members of this society, who took part in the 
recent Henniker Musical Competitions, winning no 
less than three first prizes, and three first-class 
diplomas, met together in a social manner at the 
Langston Hall, Tacket Street, on Monday, Novem- 
ber 24th. The chair was occupied by the esteemed 
conductor, Mr. Joseph Hayward, who has worthily 
filled that post from the commencement of the 
society’s operations in 1889. A musical programme 
was gone through, including the three pieces sung 
at the competition ; after which, Mr. R. J. Moss, on 
behalf of the choir, presented Mr. Hayward with a 
beautifully illuminated address, as follows :— 


“To Mr. Joseph Hayward. 
“November, 1902. 
“ Dear Sir, 
“We, the undersigned members of the Ips- 
wich Nonconformist Choir Union, desire to place 
on record the high appreciation we have of your 


Echoes from 


A copy of *‘ The Choirmaster,” by John Adcock, will 
under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. Wm. Cole. 
METROPOLITAN. 

Ciry.—“ The Messiah” at the City Temple is an 
annual fixture on behalf of Alderman Treloar’s Fund 
for Cripple Children. A crowded congregation 
gathered on Tuesday, December 17th, when a 
spirited rendering of the major portion of the 
oratorio was given by a choir of about two hundred 
voices, gathered from various Free Church choirs, 
who gladly assisted the members of the City Temple 
choir in their praiseworthy efforts on behalf of the 
poor cripples of the metropolis. The principals 
were Miss Amy Sargent, Miss Bertha Salter, Mr. 
Henry Turnpenny, and Mr. Montague Borwell. 
Mr. A. J. Hawkins conducted in excellent style with 
a firm beat, which kept the choir well together. Mr. 


valuable services as our conductor. We are grate-- 
ful to you, not only for the careful musical training 
imparted, and the victories you have enabled us to 
gain in various competitions, but also for the unfail- 
ing patience, courtesy, and kindness displayed to 
us. We trust you may be spared for many years to 
come, and that it may be our good fortune to con- 
tinue singing under your skilful conductorship. 
“Believe us to remain, 
“Yours very sincerely,” 
(Here follows the sixty signatures of members). 


The address is quite a work of art, and was. 
executed by a former pupil of Mr. Hayward’s (Mr. 
Sidney Moss). Mr. Hayward thanked the members. 
for their kindness, and said he was proud to conduct 
such a fine body of singers, especially mentioning 
his indebtedness to the accompanist, Mr. T. Conder 
Nash. Refreshments were served round, and a very 
pleasant evening was spent. 


the Churches. 


be sent every month to the writer of the best paragrapk 
Editor by the 17th of the month. The winning paragrath: 


W. C. Webb, A.R.C.O., was a tower of strength at. 
the organ, where he displayed conspicuous ability, 
especially in the accompaniments to the solo num- 
bers. The uniformly excellent renderings of the 
various items committed to the charge of the singers 
creates a difficulty in distinguishing any specially 
good numbers, but each vocalist narrowly escaped 
an encore for the most popular solos. 
CLAPTON.—On December 8th last Mr. W. C. 
Webb, A.R.C.O., gave the sixth and final organ 
recital of the second series. Notwithstanding the 
wretched weather on each occasion, these recitals. 
brought together a large and appreciative audience, 
which speaks for itself of Mr. Webb’s popularity in. 
N.E. London. The programme’ was. composed off 





JAN 





pieces 
five re 
Cather 
hopes 
played 
finish : 
Scherz 
grims’ 
(Salom 
and Br 
(Rubir 
Finale 
ENF 
conce! 
Musica 
{Congr 
voices 
“ Oh g 
jah ” (J 
with m 
securir 
and vo 
dingto 
Miles 
gave n 


Gos! 
given 
directi 
Decem 
organi 
Churcl 
excelle 
Mende 
Barcar 
from ; 
‘Smart’ 
Miss 
to The 
“ Eli,” 
Mr. W 
come,” 
“Tf wit 
also jo’ 
(Staine 
good a 
ciated. 
vation 
repairs 
beautif 
by We 
tastefu 
much 1 

HIG! 
day, 2¢ 
Home 
church 
Miss F 
Mr. A 
happy 
Mary. 
‘solos 2 
Mr. Ki 
‘good i: 
art tro 
the ba: 
and p 
evenin 
of gra 
chorus 
them f 
and th 
the life 


hearty 














JAN., 1903. ] 


The Wonconformist Musical Journal. 13 





pieces selected by the audience from the previous 
five recitals. Mr. Harry Stubbs (tenor, of St. Paul’s 
Cathedral) was much appreciated. Mr. Webb, who 
hopes to resume recitals on February 2nd, 1903, 
played the subjoined pieces with his usual skill and 
finish :—Fugue in E Flat (Bach), Largo (Handel), 
Scherzo (Hofmann), Introduction to Act III. and Pil- 
grims’ Chorus (“ Tannhauser ”) (Wagner), Cantiléne 
(Salomé), Air varie (Lemmens), Prelude to Act. III. 
and Bridal Music (“ Lohengrin”), (Wagner), Melody 
(Rubinstein), Andantino in D Flat (Lemare), Grand 
Finale in B Flat (Wolstenholme). 

ENFIELD.—The second of the series of sacred 
concerts inaugurated by the newly formed Enfield 
Musical Union was recently given at Christ Church 
(Congregational), when the Union choir of eighty 
voices gave an excellent account of themselves in 
“Oh gladsome light ” (Sullivan) and the “ Hallelu- 
jah ” (Beethoven). Mr. Chas. H.,Churchill conducted 
with marked ability, and is to be congratulated on 
securing such an able body of choristers. Organ 
and vocal solos were rendered by Mr. C. J. C. Bod- 
dington, of St. Andrew’s, Stoke Newington, and Mr. 
Miles Mole, the well known tenor, both of whom 
gave much pleasure in all their efforts. 


GOSPEL OAk.—An organ and vocal recital was 
given at the Congregational Church, under the 
direction of Mr. H. Gamble, the organist, on 
December 12th. Mr. Edwin Drewett, A.R.C.O., 
organist of Hare Court Church, and the German 
Church, Dalston, was at the organ, and played with 
excellent taste and effect the following pieces: 
Mendelssohn’s Sonata No. 2; Adagio in D (Mozart) ; 
Barcarole, from 4th Concerto (Bennett); Largo 
from a Symphony by Dvorak; concluding with 
‘Smart’s fine “March” in D. The vocalists were 
Miss M. Fuchs, G.S.M., who sang Gounod’s “ Glory 
to Thee” and “I will extol Thee,” from Costa’s 
“Eli,” giving a brilliant rendering of the latter; and 
Mr. Wilson Bamber, who gave “Come, Margarita, 
come,” from Sullivan’s “Martyr of Antioch,” and 
“Tf with all your hearts ” (Elijah), in excellent style, 
also joining Miss Fuchs in the duet, “ Love Divine” 
(Stainer’s “Daughter of Jairus”). There was a 
good attendance, and the recital was much appre- 
ciated. A collection was taken in aid of the “ Reno- 
vation Fund,” the church having lately undergone 
repairs, etc., a chief item being the cleaning of the 
beautiful little organ, built about seven years ago 
by Wedlake and Co., of Chalk Farm, including the 
tasteful decoration of the front pipes, which adds 
much to the pleasing effect of the church. 

HIGHBURY.—At the Baptist Church on Wednes- 
day, 26th ult., Arthur Berridge’s new cantata, “ The 
Home at Bethany,” was given by the choir in the 
church. The soloists were Miss Winnie Jenkins, 
Miss Florrie Stokes, Mr. Robert A. Kingston, and 
Mr. Alfred Jones. Miss Jenkins was particularly 
happy in her rendering of the music allotted to 
Mary. Miss Stokes, who took up the contralto 
solos at short notice, acquitted herself excellently. 
Mr. Kingston always sings well, but was especially 
‘good in the Master’s admonition to Martha, “ Thou 
art troubled about many things.” And Mr. Jones, 
the bass, proved himself the master of all his parts, 
and perhaps the best appreciated number of the 
evening was his solo, “I may not reach the heights 
of grace,” because of its tuneful melody. The 
choruses were effectively sung ; the most telling of 
them perhaps being “O grave, where is thy victory,” 
and the final chorus, “ He is the resurrection and 
the life.” Mr. Berridge conducted, and at the close 
hearty applause was accorded him and the princi- 





pals. Mr. Ernest Darke, of Tottenham High 
Cross Church, rendered valuable assistance at the 
piano, and Master Harold E. Darke presided at the 
organ, playing as solos at the usual intervals Lem- 
mens’ “Storm Fantasia,” Smart’s “Andante Gra- 
zioso,” and Bach’s short D minor prelude and fugue. 


Kinc’s Cross.—On Friday evening, November 
21st, an interesting ceremony was enacted in the 
Church Parlour of the Argyle Square New Church, 
King’s Cross, when a handsome marble clock sub- 
scribed by the members of the choir and suitably 
inscribed was presented to Miss Amy Sargent, 
A.R.A.M., who for fifteen years had splendidly ful- 
filled the arduous duty of leading soprano in the 
above church. . Mr. E. R. Mudie, hon. choirmaster, 
made the presentation on behalf of the choir in 
simple but heartfelt words, alluding to the noble but 
unostentatious services of the gifted lady whose irre- 
parable loss was deeply deplored by the choir, and 
whose advice in the musical portion of the services 
had been of great value. Miss Sargent, in her 
bright and genial way, made a most happy yet touch- 
ing reply, but would not say good-bye to her old 
associates, hoping to see them again as opportunity 
offered. Miss Amy Sargent is now leading soprano 
at the City Temple. 


LAMBETH.—The tenth annual performance of 
Spohr’s “Last Judgment” at Christ Church, West- 
minster Bridge Road, was given on Sunday even- 
ing, December 14th, and attracted a large audience. 
Dr. Abernethy presided at the organ in his usual 
masterly manner, and the organ accompaniments 
were supplemented by three trombones and drums. 
The solos were effectively given by Miss Isabel 
Spencer, Miss Frances Wheal, Mr. George Pownall, 
and Mr. W. P. Richards. Mr. J. R. Griffiths, 
Mus.Bac., the organist of the church, conducted. 


MANOR PARK.—A very excellent performance of 
“Judas Maccabzus” was given in the U.M.F.C. 
Church on Tuesday, December 2nd, by the Manor 
Park Vocal and Orchestral Society, under the con- 
ductorship of Mr. F. W. Long, the choirmaster of 
the church. The chorus numbered about eighty 
voices, and had evidently received splendid drilling 
from their conductor. The chorus work was very 
fine, with a very good body of tone. A little more 
attention to light and shade would have been an im- 
provement occasionally, but as a whole the perform- 
ance was marked by good attack, very fine forte 
singing, and the dramatic interest of the choruses 
was well displayed. The solo portions were under- 
taken by Miss Mabel Manson, a soprano of very 
pleasing quality; Miss Gertrude Macaulay, whose 
fine contralto voice was much appreciated; Mr. 
Henry Turnpenny, who scored his usual successes ; 
and Mr. Bernard Fountain, always welcome on a 
concert platform. The orchestra very ably sup- 
ported the chorus and soloists, and Mr. Bernard 
Long (son of the conductor) proved himself to be a 
most efficient organist. Mr. Long is to be congra- 
tulated on a very successful “first performance” of 
the oratorio in the district. 

STRATFORD.—A very creditable performance was 
enjoyed by a fairly large audience, of Mendelssohn’s 
dramatic oratorio, “ Elijah,” given by the West Ham 
Choral Society at the Stratford Town Hall, on 
Thursday evening, December 18th, 1902, under the 
able bdton of Mr. W. Harding Bonner. The chorus 
and orchestra, which numbered 150, and ably led by 
Miss Flahey, A:T.C.L., worked well. Among the 
various items, mention should be made of “ Yet doth 
the Lord,” “Blessed are the men,” and “Baal, we 


























































i] 


14 The Wonconformist Musical Journal. 


[JAN., 1903. 





cry to thee.” The pianissimo and forte parts were 
nicely contrasted. ‘The solo portions, in such cap- 
able hands as Miss Kate Cherry, Madame Edith 
Hands, Mr. William Maxwell, and Mr. Arthur 
Walenn, left nothing to be desired. Mr. Maxwell’s 
fine voice was heard to advantage in the beautiful 
air, “ Then shall the righteous shine forth,” which 
brought forth well-deserved applause. The subordi- 
nate parts were well sustained by Misses Butt, Love- 
grove, Dyer, Hone, and Messrs. Bennett and Frank 
Bonner. Words of encouragement are due to Misses 
Butt and Dyer and Mr. C. J. Bennett. Mr. F. E. 
Swan, F.R.C.O., A.R.C.M., officiated at the organ. 


PROVINCIAL. 


ACCRINGTON.—On Sunday, December 7th, a fair 
performance of “ The Messiah” was given in Barnes 
Street Baptist Church. The principals were Madame 
Fidler, Miss Alice Baldwin, Mr. Tom Sharples, 
and Mr. Charles Walton. The chorus, though 
small in number, sang creditably upon the whole, 
the basses being the weak part. Mr. John H. Kay 
ably conducted, and Mr. E. Hargreaves presided at 
the organ with good judgment. 

BECKENHAM.—Sullivan’s “Golden Legend” was 
very creditably performed in the Congregational 
Church last month, under the able conductorship of 
Mr. J. W. Lewis, the choirmaster. The principals 
were Miss Edith Hensler, Miss Phillis Grey, Mr. 
Samuel Masters, and Mr. Arthur Walenn. The 
band and chorus were well up to the mark, and the 
performance throughout was excellent. Mr. Lewis 
and his forces are to be congratulated on doing such 
zood work in the neighbourhood. 


BARROW HILL (YORKS).—On Sunday, November 
3oth, the Primitive Methodist Church was favoured 
with a visit from the Normanton Select Choir, and 
excellent service they rendered. In the afternoon 
the service of song entitled “Little Minnie” was 
given in a praiseworthy manner, the connective read- 
ings being given by Mr. T. Appleyard. The evening 
surpassed the most sanguine expectations, for 
although the weather was exceedingly stormy, the 
church was full before the advertised time. This 
service took the form of a musical service. The 
singing of the choir in the choruses “Kyrie and 
Gloria” (“ Twelfth Mass ”), “The heavens are tell- 
ing” (“Creation”), “And the glory,” “Lift up your 
heads,” and “Hallelujah” (“Messiah”), and the 
anthem, “Lord, what is man?” (Kitchen) were 
rendered in a manner showing that, although few in 
number, they are capable of rendering the work of 
the best of composers. The singing of the trebles 
was exceptionally fine. The soloists were quite up 
to their standard, and were heard to advantage. 
Miss Rutherford sang in an excellent manner “ The 
Brighter Day” and “Calvary.” Miss Shakespeare 
gave “Cathedral Voices,” Miss Butler “The Last 
Milestone,” and also contributed a recitation en- 
titled “ Help at the right time.” The bass part was 
sustained by Mr. W. Hayle, who sang “ The trumpet 
shall sound” and “Why do the nations?” 
(“Messiah”). Mr. Jno. Harrison conducted with his 
usual ability, and Mr. A. Crewe made an efficient 
accompanist.—On Monday, December st, the Bar- 
row Hill Choir, assisted by friends from Whitting- 
ton, Whittington Moor, Eckington, and Normanton, 
Staveley, rendered the cantata “Jonah.” The 
choruses by the choir were nicely rendered, the 
principal parts being taken by Miss Rutherford, Mr. 
W. Cole, Messrs. Luke and Martin, and Messrs. 
Bottoms and Rooke. Mr. S. Smith conducted, and 
Mr. Fearn accompanied, assisted by a string band. 


EGHAM.—On November 20th a very successful! 
concert was given by the Congregational church 
choir and friends. A sum of money was raised, in- 
cluding a donation, sufficient to purchase thirty new 
choir books, containing hymns, chants, and 
anthems. 

ELLAND.—An organ recital was recently given in 
the Congregational Church by Mr. S. E. Worton, 
R.A.M. A large audience testified in no unmistak- 
able manner their appreciation of the musical treat 
provided. Mr. Worton’s selections were drawn from 
the works of Tietz, Merkel, Mozart, Macfarren, 
Guilmant, and Gounod, and also included two from 
his own pen, for the last of which—“ Variations on a 
Hymn-tune” and an improvisation on one of 
Sankey’s tunes—he was compelled to bow his ac- 
knowledgments. Miss Clark and Mr. Walker 
rendered vical items in splendid style. 

EXMOUTH.—Mr. F. Heddon Bond, M.A., 
F.R.C.O., has been appointed organist and choir-- 
master at Dale Street Wesleyan Church, Leaming- 
ton. 

GLASTONBURY.—On December 7th “Choir Sun- 
day” was celebrated at the Congregational Church, 
when Mr. Wilfrid Chamberlain—who recently left 
for Bournemouth—returned to preside at the organ. 
His playing was much appreciated, as usual. The 
music of the day was well rendered throughout. The 
pastor, on behalf of the choir and friends, presented’ 
Mr. Chamberlain with a travelling-bag and _illu- 
minated address, as a token of their regard for him. 


GLossoPp.—On Sunday afternoon, December 14th,. 
the annual performance of “ The Messiah ” was given 
in Wesley Chapel by a band and choir numbering 
about 100 performers. The principals were Madame 
Hayman, Miss Corless, Mr. Wentworth Minty, and 
Mr. Hugh Spencer. Mr. A. Sidebottom was leader 
of the band, Mr. H. Fielding presiding at the organ, 
and Mr. E. Waterhouse, J.P., conducting. There 
was a special musical service in the evening, when 
selections were given from the works of Mendel- 
ssohn, Handel, Haydn, Gounod, and Barnby, in 
which all the afternoon performers took part. On 
both occasions there was a large audience, and 
everything passed off exceedingly well. 


LINDLEY.—The Sunday-school anniversary hymns 
and anthems were repeated in Zion Chapel on 
November 23rd. Large congregations assembled, 
the spacious sanctuary being crowded in the even- 
ing. The Rev. J. Le Huray, a former minister, 
preached, and Mr. S. E. Worton, R.A.M. (Hon. 
Cert.), was at the organ, and had charge of the 
music. At the close of the evening service the 
minister expressed himself as highly delighted with 
the music, and said it reflected the greatest credit 
on the choirmaster, choir, and scholars alike. 

Luron.—An excellent performance of “ Athalie” 
(Mendelssohn) was given in Chapel Street Wesleyam 
Lecture Hall on December roth, under the able con- 
ductorship of Mr. Sidney Bennett. The band and 
chorus numbered altogether about 200 performers. 
The principals were Miss Stella Maris, Mrs. W. R. 
Jeakings, Miss Lilian Gardner, and Miss Ethel 
Chandler. Mr. Fred Gostelow was at the piano, and 
Mr. Geo. Underwood at the organ, The large audi- 
ence greatly appreciated the concert from beginning 
to end. 

MANCHESTER.—The “ Messiah” performances at 
the various Free Churches in Manchester and district 
commenced at an earlier date than usual—Rydal 
Mount Wesleyan Church leading the way on De- 
cember 3rd. With a regular choir of forty voices 
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Mr. John Taylor, the conductor, could almost have 
dispensed with outside assistance, but many friends 
from churches far and near arrived to render help. 
The vocalists were Madame Pashley, Miss Bella 
McKenzie, Mr. Giovanni Raffo, and Mr. H. Pashley. 
Unfortunately Mr. Raffo was unable to do full jus- 
tice to the tenor solos owing to a severe cold, but 
the other artistes acquitted themselves well, and 
Miss Thomas, the clever young organist, played 
the accompaniments excellently.—On December 6th 
a first-rate rendering was given at Gravel Lane 
Wesleyan Church, and Mr. T. J. Bailey, who was 
only recently appointed organist at this church, 
must be congratulated on the result. Mr. Bailey 
is well known in musical circles in this district as 
one of the foremost oratorio accompanists, and he 
has rapidly improved the choral singing at Gravel 
Lane. Its own choir was assisted by members 
of the Hallé Choir and the Nonconformist Choir 
Union. The vocalists were Madame Fidler, Miss 
Jessie Young, Mr. Bertram Smith, and Mr. Wilfred 
Edge. The quartette was an excellent one, Madame 
Fidler singing the soprano solos in a delightful 


manner. Mr. W. A. Young wielded the baton, and © 


fully controlled the hundred or more voices.—On 
the following Monday the ninth annual “ Messiah ” 
performance took place at the Moss Side Baptist 
Church, where, before a crowded audience, a choir 
of upwards of 150 members of the Hallé Choir and 
the Nonconformist Choir Union sang Handel’s 
grand choruses. Mr. Granville Humphreys, the 
able leader of the N.C.U., was again at the con- 
ductor’s desk, and with the exception of a late entry 
on one occasion by the tenors, the choruses were 
sung magnificently. Madame Radford sang the 
soprano solos in excellent style, and Miss Agnes 
Paddon gave a very impressive rendering of the 
solos, “He shall feed His flock” and “He was 
despised.” The tenor vocalist, Mr. Harry Smith, 
was in magnificent voice, and with the exception of 
a slight error in his last solo, performed his task 
well. Mr. H. Pashley (of the Hallé Concerts) sang 
the bass solos, and aroused great enthusiasm at the 
conclusion of “Why do the nations?” Mr. J. W. 
Turner, the church organist, and hon. organist of 
the N.C.U., played the accompaniments in his usual 
able manner.—tThe choir anniversary of Radnor 
Street Wesleyan Church was celebrated on Sunday 
afternoon, Dec. 7th, when many choralists from 
neighbouring churches assisted the regular choir. 
The programme was certainly a change from the 
usual one in vogue at this time of the year, but it 
is doubtful whether a “ musical mixture” of this 
kind is an entirely satisfactory form of service. 
Commencing with extracts from Mozart’s “ Twelfth 
Mass,” set to Protestant words, the congregation 
listened to the bright solo from Handel’s “ Joshua,” 
“O had I Jubal’s lyre,” followed by a somewhat 
dismal song, “The valley of shadows”; then, from 
Sullivan’s song, “Thou’rt passing hence,” to three 
selections from “St. Paul,” and after the collection 
the programme suddenly changed to spring time 
and Haydn’s “ Creation,” “With verdure clad,” etc., 
concluding with a fine performance of “ The heavens 
are telling.” The choruses had been well rehearsed, 
and Mr. Bradburn conducted with considerable 
skill. Mr. H. Pashley’s rendering of “Thou’rt 
passing hence” was the gem of the service, and 
other solos were well sung by Madame Pashley, Miss 
Dunderdale, and Mr. E. P. Jones. Mr. A. E. Tabor 
presided at the organ, and in addition to his duties 
as accompanist, he gave three organ solos in very 
good style. 


Moss SIDE, MANCHESTER.—A church with am 
accomplished choirmaster in full sympathy with the 
work of the church is an acquisition to be desired 
by all; but when in addition, the members of the 
church also willingly work with him, the pastor and 
congregation have something to be proud of. Such 
is the happy condition at Moss Side Baptist Church, 
where Mr. J. W. Turner (hon. organist of the 
Manchester N.C.U.) is organist and choirmaster. 
On Friday, November 21st, to assist the work at 
a mission connected with the church, a very good 
concert was given. Owing to the variety of talent 
among the singers there was a very long pro- 
gramme, which contained part songs, songs, duets, 
and humorous selections. The latter were given 
by the choirmaster, and received great applause. 
The choir rendered “ The River Floweth Strong” 
(Rogers) and’ “Merry Boys Away” (Bishop) very 
artistically, but in “Eldorado” (Pinsuti) some of the 
singers appeared not to be familiar with it, and the 
rendering was noticeably far below the former 
pieces. “When the wind bloweth in” (Smart), by 
Miss Egerton and Mr. Harry Hartley, was one 
of the most artistic renderings of the evening. Miss 
Bertha Platford attempted Weber’s “ Softly Sighs,” 
but failed to produce the dramatic effects that are 
possible. She has a nice, bright voice, and with 


careful training will make a good singer. Mr. | 


Harry Hartley was recalled for “ The Bedouin Love 
Song,” and gave “ The Yeoman’s Wedding,” in very 
good style. Solos were also given by Misses Eger- 
ton, Adams, Gertrude Edwards, and Messrs. Fal- 
lows, Bellis, and Mosley. The prize quartette 
(N.C.U. Competitions, 1902), gave the test piece, 
“ The Lord is nigh” (Sullivan). To add to the en- 
thusiasm of the choir they were favoured with a 
large and enthusiastic audience, whose warm 
applause must have been very gratifying to the 
singers and choirmaster. 

TUNBRIDGE WELLS.—A meeting of organists, 
choirmasters, and choir members of the principal 
Free Churches of the town and Tonbridge was held 
in Mount Pleasant Congregational Lecture Hall on 
December 11th, Mr. F. H. Brackett presiding. Mr. 
Minshall attended as a deputation from the central 
Nonconformist Choir Union, and pointed out the 
advantages of forming a local Union. Most of the- 
choirmasters present favoured the idea of the forma- 
tion of a Union, and the choir members seemed to 
be of the same mind, especially those who had some 
years ago attended the Crystal Palace Festival. 
Some discussion followed, in which Messrs. 
Brackett, Baldwin, Starmer, Prior, and others took 
part. Finally a committee was formed to inaugu- 
rate a Union for the district. 

WALSALL.—In connection with the Trinity Wes- 
leyan Church Adult Bible Class a very successful 
service was held recently. The service of song, 
entitled “ Elias Power,” was very efficiently rendered 
by the choir. The organist (Mr. H. J. Berwick)’ 
and choir deserve great praise for such good work, 
thereby providing the large audience with a more: 
than usually helpful and inspiring service. Mr. 
Enoch Evans gave the connective readings, and he 
did his part exceedingly well. Many of the con- 
gregation, when dispersing, expressed their plea- 
sure, and also a hope, that a repetition would be- 
given in the early future. 

WEstTBuRY.—A new organ has been presented to 
the old church, of which the Rev. J. Clarke, B.A., 
is pastor. The donor does not wish his name to be- 
known. 
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Recital Programmes. 





LAYGATE.—In ‘the Presbyterian Church, on De- 
cember 3rd, by Mr. T. W. Ritson, Mus.Bac., 
F.R.C.O. :— 

Grand Fugue in G Minor _... wn Bach 


Larghetto from Second Symphony ... Beethoven 
Barcarolle from Fourth Concerto W. S. Bennett 


Scherzo from Fourth Symphony ss... ... Gade 
(a) Die Frage (The Question) Wolstenholme 
(6) Die Antwort (The Answer) Wolstenholme 
(c) Capriccio in B Flat ... Capocct 
(a) Cavatina Widor 

Widor 


(6) Toccata from sth Organ Symphony 


STUDLEY.—By Mr. Wm. Lawton, in the Wesleyan 
Church, on November 24th :— 


‘Overture—“ Semiramide ” Rossiné 
“Harmonious Blacksmith ” : Handel 
Toccata in F Major J. S. Bach 
Selection—* Tannhauser” Wagner 
Allegro in B Flat Lemmens 
Gavotte in F Major Roeckel 

roo) eee 


Hungarian March ia Ke on 
Organ Concerto (Cuckoo and Nightingale) Handel 
Storm Fantasia oe ip ...  Lemmens 
Military March in E Flat ... Wely 
TIVERTON.—By Mr. Heddon Bond, M.A., F.R.C.O., 

in the Wesleyan Church, on December oth :— 


Toccata and Fugue in D Minor J]. S. Bach 
Andante in A Flat js Hoyte 
Offertoire in B Minor ‘3 Baptiste 
Variations on a Hymn Tune ... Steane 
March Joyeuse vi i Jackson 


ExMouTH.—By Mr. Heddon Bond, M.A, 
F.R.C.O., in the Wesleyan Church, on De- 
cember 4th :— 


Prelude and Fugue in D Major ... Bach 
(a) Romance in B Flat... us Pullein 
Archer 


(6) Allegretto in A ay By Hy 
Marche Funebre et Chant Seraphique Guilmant 


Variations on a Christmas Hymn Smith 
(a) Serenata Ey Sue ah, Moskowski 
(b) Allegretto Cantabile , Vincent 
March—‘“ Pomp and Circumstance” ... Elgar 





+ 


“In Choirs and places where they sing” 
tune-books and music get rough treatment. Some- 
times this may be through excitement or careless- 
ness of the singers, but more often through old age. 


How annoying for singers to discover that leaves- 


are loosened or even missing. It spoils their work 
to have to “look over” with their neighbour. We 
are glad to find there is a practical remedy. The 
Music Binding and Repairing. Works, Wantage 
Road, Reading, have favoured us with samples of 
their work, which we can say is excellent. They 
take, we are advised, books with loosened leaves 
and return them at moderate charges “better than 
new,” and even supply missing portions. The old 
books, worn by diligence, are certainly ‘better than 
new, as they so often contain instruction marks 
made at the dictation of the choirmaster. 


2. 
i 


A LITTLE boy, three years‘old, said to his mother 
the other day, “ Mother, do sing that pretty song, 





“O Dry those Stairs.’” 





KATE 
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New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Three Legends. For the Organ. By Wm. 
Creser.—Graceful and moderately easy pieces. 
Nos. 1 and 2 are suitable as “ opening ” voluntaries, 
No. 3 being more adapted as a concluding voluntary. 

Andante. From Mozart’s Symphony in G Minor. 
Arranged for Organ by A. T. Froggatt. A good 
arrangement, but the piece itself is somewhat 
“jumpy” for the organ. 

Notturno, Cantique D'Amour, Sonnet, L’ Absence, 
En Printemps. 2s. each. By Stepan Esipoff.— 
Charming compositions, needing careful and ex- 
pressive playing. Well worth attentive study. 

Prelude and Angel’s Farewell (The Dream of 
Gerontius), arranged for the Pianoforte by the 
composer, Edward Elgar. 2s.—A welcome addi- 
tion to a pianist’s library. 

O Peaceful Night. Recit. and Air from St. John’s 
Eve. By F. H. Cowen. 2s.—This popular Air in 
separate form well deserves, and will no doubt 
receive, the attention of soprano vocalists. 

Two Miniatures. For Soprano. By Albert 
Visetti. 2s.—Very short, very dainty, and very 
charming. 

Requital. Glee for male voices. By Alfred King, 
Mus.Doc. 4d.—This well written glee gained the 
£10 prize recently offered by Mr. W. H. Evering- 
ton. It should have a large sale. 


BREITKOPF AND HARTEL, 54, GREAT MARLBOROUGH 
STREET, W. 

Suite. Op. 34. By M. Esposito.—This consists 
of seven numbers, viz., Prelude, Agitato Tranquillo, 
Badinage, Nocturne, Valse, Petite Serenade, 
Reverie. All the movements are bright and spark- 
ling, and well within the capabilities of an average 
player. Very useful for teaching variety of styles. 

Trois Pieces. By D. Yzelen.—No. 1 in 6-8 time, 
flowing and graceful; No. 2 in 2-4 time, is bright; 
No. 3 is sombre, with heavy chords at the opening ; 
the whole is interesting. 

Four Songs. By Arthur Hinton.—No. 1, Spring ; 
No. 2, The Fly; No. 3, A Cradle Song; No. 4, I 
Love the Jocund Dance. All are good, Nos. 3 and 4 
especially so. 

CARY AND CO., QXFORD CIRCUS AVENUE. 

The Organist’s Library. 1s. per book.—This is a 
series of original pieces, by Colin McAlpin, for 
Organ, Harmonium, or American Organ. The 
music is on two staves only, and each book contains 
about ten pieces. For short and easy, but well 
written pieces we can commend this work. 


Co Correspondents. 


TRI0.—As you reside in London, go to Novello’s, 

where you can see a number of pieces that will suit 
ou. ; 
" G. F.—We know nothing of the firm you mention. 

W. W.—Yes. The Royal Academy or the Royal 
College will do. You cannot get better instruction 
than is given at either of those institutions. 

The following are thanked for their communica- 
tions:—J. W. T. OE AG S. J. (Egham), 
S. T. B. (Birmingham), F. A. (Edinburgh), W. J. 
(Chelmsford), T. T. (Bristol), C. W. A. (Retford), 
D. A. (Nottingham), C. C. (Aberdare), R. E. 
(Cromer). 












The | 


Have | 
Book 
Cathe 
the sati 
time fo 
We des 


“4 GC 


with su 


Rev 
Pre 


Dear § 
you I sh 
C. E. Har 

The NV 
opened | 
Librarie: 
perpetua 
the hear 
meeting 
and sucl 

That’s 
you to kr 

Those 
show the 
every on: 
find.—Yo 


Dear S: 
last week 
monial yot 

I am, p 
my congre 
re-bound @ 


The J 
THe Mu 


Dear SI 
I am very 1 
re-binding 
well done 
testimonial 
gerated, 
work.—Yo 






One Ba 
For Parti 


The Mu 


We make 









A ORS IS Eee ent 





Jan., 1903.) 


The Wonconformist Musical Fournii. : iii 





CHURCH BOOKS RESTORED 


MADE BETTER THAN NEW COPIES. 





Missing Pages Found and Replaced 


(Index excepted). 


The Music Binding and Repairing Works, 
READING, 


Have recently had the honour of being appointed 
Bookbinders to the New Catholic 





Cathedral at Westminster, as a result of | 


the satisfactory work done by them from time to 
time for the Musical Director, R. R. TERRY, Esq. 
We desire no better recommendation. 


“A GOOD THING RECOMMENDS ITSELF.” 


ONE RECENT TESTIMONIAL, 
with subsequent comments bearing upon it :— 
TESTIMONIAL 


FROM 


Rev. JAMES BADEN-POWELL, 


Precentor, etc., of St. Paul’s, Knightsbridge. 


‘** 12, Motcomb Street, S.W. 

Dear S1r,—Enclosed find P.O. ... If it is any use to 
you I should heartily like to endorse my old friend, Rev. 
C. E. Hammond’s testimony and say this :—that : 

The Music Binding and Repairing Company have 
opened up a want greatly needed by Parish Choir 
Libraries, where a considerable amount of music is 
perpetually under wear and tear; and they deserve 
the hearty thanks of all in charge of such music for 
meeting their requirements with such liberal terms, 
and such excellent, unsparing workmanship. 

That’s rather a loud story, but I really should like 
you to know what I feel. 

Those Chant Books are a sight; I should like to 
show them to every one, but I shall certainly tell 
every one I can of what I consider is a most valuable 
find.—Yours faithfully, JAMES BADEN-POWELL.” 


‘*Otterbourne Vicarage, Winchester, 

Dear Sir,—I am delighted with the Books you returned 
last week; they are quite worthy of the excellent testi- 
monial you have received (Rev. J. Baden-Powell). 

I am, per the medium of my parish magazine, inviting 
my congregation to have some of their dilapidated books 
re-bound and repaired by you.—Yours faithfully, 

HENRY A. BOWLES.” 
The Manager— 
Tue Music BKINDING AND REPpair1nG Works, READING. 


“ Pillaton Rectory, S. Meilion, R.S.O., 

Cornwall, Sept. 29¢h, 1902. 
Dear S1r,—I enclose cheque for amount of your account. 
I am very much pleased with your: way of repairing and 
re-binding our choir books, The whole lot is thoroughly 
well done, and your charges are most reasonable; the 
testimonials you have printed are not in the least exag- 
gerated, and I shall not hesitate to recommend your 

work.—Yours faithfully, RICHARD HOCKING,” 








One Book bound Gratis as Specimen, if required. 
For Particulars and Prices, address— 


The Manager, 


The Music Binding and Repairing Works,. 
READING. 


We make a speciality of binding Music and other Books 
for the Nonconformist Churches. 


SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 

Selection E (i992), containing Twelve New Pieces by 
Thomas Facer; Miss Lucy C. Hill, A.R.C.O.; A. 
Berridge; A. J. Jamouneau; C. Darnton; Valentine 
Hemery; including W. H. Jupe’s Popular Thank 

| God for the Bible. 

Selection D contains Twelve new pieces, 

| Music by Thomas Facer; Arthur Berridge; Valentine 

Hemery; Charles Darnton; A. G. Colborn; W. C. 

Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 

A, ]. Jamouneau ; etc., etc. 

| Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 

Haycraft. 


| Selection B contains There is a Glorious Home, 
| A, Berridge’s Prize Tune ‘‘ Huddleston” to | think when 
| I read, and Ten other pieces. 


| _ Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 
The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
| Words only, Is. 6d. per 100, 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


| By E. Minshall ; E. H.Smith, F.R.C.O.; Arthur Berridge ; 
| James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations. Samples free. 


‘Musical Journal” Uffise, 23, Paternoster Row, London, E.C. 


For Choir Festivals. 


Oo 


| 

| 

| FESTIVAL PROGRAMME No. 1. 

| Staff Notation or Tonic Sol-fa, 1/= net. Cloth, 1/4 net. 
| 


























CONTENTS. 
Arm, Soldiers of the Lord. JOSIAH BOOTH. 
| The Lord is my Light. PERCY E. FLETCHER. 
In the Beginning was the Word. 
CHARLES DARNTON. 
Brightly Gleams our Banner. JAMES LYON. 
Jesus, Thou Soul of all our Joys. 
ARTHUK BERRIDGE. 
The Lord is my Shepherd. 
W. A. MONTGOMERY, Mus. Bac. 
He is Risen. THOMAS FACER. 
O Love the Lord. A. J. JAMOUNEAU., 
I will sing of the Mercies. 
CHARLES DARNTON. 
Blessed are the Merciful. 
G. RAYLEIGH VICARS, 
! heard the Voice of Jesus Say. 
E. MINSHALL. 


The Shepherd’s Farewell. H, SMART, 
O Gentile Wind. A. BERRIDGE, 
Three Fishers went Sailing. HULLAH. 


(Arranged for four voices.) 
The Minstrel Boy. (Arranged for four voices.) 


The above Programme is designed to meet the needs 
of Choirs wishing to have in a handy form a selection of 
music suited for Festivals. Many of the numbers have 
proved their efficacy for ‘‘ drawing power” at the Crystal 
Palace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration. 


“MUSICAL JOURNAL” OFFICE, 








29, PATERNOSTER ROW, LONDON, E.C. 
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Instruments made 








3 | 
« 54-55 dennhethe Mitkas aa taeenate OXFORD | RE Cea BUILDER, pace 
> 4 » St. , ‘| 21, Barton View, Beeston Hill, Leeds, S?eification. 
: A perfect System of Mechanical an@ Tubular Pneumatic Lever | P 
j Kottene. applicable to any existing Organ. ONE, TWO, AND THREE MANUALS AND PEDALS. 
4 first-class Workmanship-and Best Materials. SPECIALIST IN SUPERIOR TONE. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEW ORGANS. | Instruments thoroughly Overhauled, Repaired, or Rebuilt, 
Rebuilding, Repairs, Tunings, etc. ESTIMATES FREE. ; 





BAND MUSIC, Easy. Effective, and Popular. 


ai vOST FREE, Specimens of CARL VOLTI’S Works, best and most | SPALL TOR SUNGAYS, © P.6.A.” ete, “GEMS FROM 
popular series yet issued. 400 sets to select from !!! torios, Masses, etc. Same arrangements and prices as 


“THE AMATEUR CONCERT.” A Collection of Overtures, ** Amateur Concert.” 

Operatic Selections, Movements from Symphonies, etc., “THE SACRED WREATH.” A Selection of the most admired 
i arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, Sacred Airs, 50 Nos, Septett and Piano, 1s. 6d. each. 
{ end Violin, Viola, ’Cello and Bass, Flute and Piccolo, Iwo POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
4 Clarionets, Two Cornets, Euphonium, Trombone, and Drums, Piano, 2s, each, 

150 Nos. Band and Piano, 2s, 6d. each. Separate Parts, Piano | Also ‘‘ Easy Orchestral” Series (Gounop, etc.), 28. each. 

18. ; other Parts, 6d, each, Also Series of Duets, Trios, and Quartets by CARL VoLT1. 
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oes gs Rees ee eee ee Introduction and Variations on ‘‘ Benediction.” W. H. Maxfield, 
2 : Mus. Bac. 
January, 1902, contains— “ » 
Melody in oot i t Houghton, ei | “Daybreak.” Bruce Steane, 
ning Bell. J. P. Attwater, F.R.C.O. 
a Wei 1902, Fe Oey | September, 1902, contains— 
Berceuse et Hymne Seraphique. E. H. Smith, F.R.C.O. | Toccata. Bruce Steane. 


Two Soft Movements by W. C. Filby, I.S.M. No. 1.—by the The “ Bath,” Fugue, Bruce Steane. 
Waters of Babylon, No. 2.—By Cool Siloam. 


: May. 1902, contains- | November, 1902, contains— 
Coronation oe ta agen Postlude. W. H. Maxfield, Mus. Bac. Pe 
Andante Moderato. Charles Darnton. Andantino Religioso. E. H. Smith, F.R.C.O, 
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